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Van Tromp (which is hung opposite the light) 
and Newton's exquisite little work, Sterne and 
the Grisette, (Sterne looks as if Leslie had sat 
for it.) I believe of this work, that if it were 
hung next to Mulready's celebrated Buying the 
Wedding Gown, it would make the latter look 
vulgar, so exquisite is its harmony, so delicate 
the character, and delicious the color. I am 
sorry to perceive that two of the Wilkie's in the 
collection — the Blind Fidler and the Village 
Festival — exhibit, in parts, signs of decay — that 
malady of cracks, which seems to be the fate of 
almost all British pictures. 
. The Wilsons seem to have been cleaned, and 
cleaned well ; they are very pure in tone and color , 
and good examples of the painter. I am a great 
admirer of Wilson's broad and grand manner, 
and I know of no skies, except Cuyp's, which are 
so full of luminous quality as Wilson's. 

As a contrast to the clever slick manipulative 
landscape painters of the day, let us examine 
Constable. His trees look as if they were paint- 
ed with thumbs, his distances and skies with a 
trowel, and his foreground with a mop, — the 
grand total being a slobber, — yet, somehow or 
other, one never gets tired of Constable — nay, 
he is recurred to again and again with ever- 
increasing delight. He saw nature with a 
genial, generous eye ; he loved her, and imitated 
her, in a broad and large manner. He is per- 
fectly free from all conventionalism : a most 
original painter — a painter whose reputation, 
great as it is, will go on spreading and increas- 
ing. He has no imitators, because his style 
does not invite imitation — because imitation of 
him would certainly be a burlesque — a greater 
burlesque even than the imitation of Turner. 

Constable has gained largely by the transfer 
of his Cornfield to its present abode, as the light 
suits it better than the gloomy corner in which 
it formerly hung. How sweetly the breeze 
plays over and bends the corn ! How full of 
motion is the sky — how redolent of the sweet 
smell of the wild flowers on the bank — how 
shady the lane — and, then, the boy drinking! 
It's enough to make one in love with total absti- 
nence to look at him. 

Leslie's fine painting of Sancho before the 
Duchess, also appears here with improved looks ; 
but perhaps no one has benefitted so much by 
the change as Maclise, The play in Hamlet. 
Where it before hung, all that could be seen 
was a villainous scowling Hamlet, who looked 
like a cross between Mephistophiles and Caliban, 
a lady in white, supposed to be Ophelia, but evi- 
dently too full of bread and butter ever to break 
her heart for love, and a gentleman behind her, 
with uncomfortable legs, " Horatio ! or I do for- 
get myself." Now you see all the picture, and, 
certainly, apart from these defects, and irre- 
spective of a manner which I dislike, but which 
finds many admirers (not to say imitators) here, 
and would meet with more in France and Ger- 
many, it is a very fine work, much better than 
his later efforts in oil, which seem to have suf- 
fered from his fresco practice. I observe that 
this picture attracts the multitude more than 
any other in the collection ; and it is amusing 
to stop and listen to their artless criticism and 
disquisition — to observe the delighted anxiety 
with which they endeavor to discriminate the 
characters made familiar to them by the stage. 
" There's Polonius," " Yes, and here's Guil- 
denstein," &c, &c. I like to see this, and it is 



no bad proof of a. picture's excellence. A paint- 
ing which is " caviare " to the multitude, and 
appeals only to the informed few, fails relatively 
as a work of Art — that is, the better creation, 
which, whilst it satisfies the intelligence of the 
connoisseur, finds favor in the eye, exercises the 
understanding, and rests in the memory of the 
many. 

It is said that never before have there been 
so many vacancies amongst the members of the 
Eoyal Academy as at present ; five academicians 
are to be chosen, and from the " outer barba- 
rians" an equal number must be selected to swell 
the diminished ranks of the promoted associates. 
In addition to this, there is the delicate task of 
electing a president, vacant by the death of Sir 
Martin Shee. Rumor says that the oifice has 
been offered to Mulready, Leslie, and Eastlake, 
and declined — by the two latter, it is to be pre- 
sumed, upon pecuniary grounds. In the present 
position of the Academy, they require for their 
head a man of tact and knowledge of the world, 
as independent of artistic ability ; and I am in- 
clined to think that the choice will, for this rea- 
son, fall upon some portrait painter, whose 
qualifications in this respect, from his daily 
practice with sitters of all sizes, mental and 
corporeal, must be greatly superior to the man 
who muses away his life in his studio, or looks 
abroad to analyze, rather than conciliate. 

I must confess that I think there is a great 
deal of absurd stuff written at, and still more 
spoken against this Academy. An academy 
cannot manufacture artists, and no great artist 
was ever made by one ; all it can do is to give 
them proper facilities in acquiring the rudi- 
ments of Art, and by its action in its appoint- 
ment and otherwise, aim at improving the tone 
and feeling of a very heterogeneous and irrita- 
ble body. I think that the Academy does both. 
With some few exceptions, exceptions which the 
passions and prejudices of men render inevitable, 
the admissions into its " bosom " — at least dur- 
ing the last ten years or so — have been sound 
and impartial. Amidst a host of strugglers, each 
backed by his clique of fond admirers, there 
must always be complaint ; and as vanity is an 
ingredient not by any means spared in the gene- 
ral composition of an artist, there will always 
be many who like to play the part of the " in- 
jured individual," and console themselves by 
sympathy for exclusion. 

An academy can do little to bias the direction 
of Art that is dependent, I conceive, upon the 
intelligence, or the taste rather, of the commu- 
nity. In that respect a change is gradually tak- 
ing place here, something is gained, something 
also is lost; upon the whole, the school is ad- 
vancing. Even in portraiture, where it is said 
to have lost ground, I am heretic enough to think 
that Grant, when he exerts himself, is better 
than Lawrence, — faint praise, it is true, — but 
where, when, in what country, and at what 
time, were there minature painters who sur- 
passed (I was going to say equalled) Ross and 
Thorburn ? 

It is right, I conceive, that the membership of 
an academy, or of any other body which has in 
its charge the advancement of art or science, 
should be so limited as to present a barrier only 
to be overcome by strenuous exertion — the 
limitation forces or enhances the value of the 
honor. To the philosophical observer the benefit 
may be considered doubtful, but let it be R. A., 



or F. R. S. — a blue riband, or a tomb in West- 
minster Abbey, the same may be said of all the 
" gauds " for which man slaves, and pants, and 
dies. Worthless or not, there is not a man who 
paints in England, and who has youth on his 
side, and a consciousness of strength, who does 
not look forward to the Academy as his goal ; 
it stimulates and excites, there is a great diffi- 
culty to be overcome, which will require years 
of patient toil and slow progress, and it tends to 
render him patient and persevering. It is a poor 
argument, perhaps, but it is an effective one. 

Popularity and usefulness are two very dif- 
ferent things ; this Academy might, perhaps, be 
more useful, although I do not clearly perceive 
how ; but if there were one hundred academicians, 
instead of forty, it would only be popular with 
the hundred, and with the well-dressed people, 
who feel the greatest delight in paying their 
shilling at the door, whilst they ignore the ex- 
istence of any other exhibition. With the thou- 
sand or so gentlemen who paint, and are not R. 
A.'s, and with a very numerous body who have 
no shillings to spare, (he Academy would always 
be unpopular. To these latter, however, the 
National Gallery is open, where they can see a 
much better collection of pictures for nothing. 
I remain your obedient servant, p. 



To Correspondents. — Wc have received a couple of 
Sonnets suggested by two of the pictures in the Gal- 
lery. They are spirited compositions, and full of 
striking ideas. Our correspondent will pardon us, 
however, if wc say that sufficient care has not been 
employed in the metrical construction of the lines, 
and we beg leave to decline them for the present. 



CHRONICLES OF FACTS AND OPINIONS. 

AMERICAN ART AND ARTISTS. 
Monument to Gen. Warren. — The Com- 
mittee of the Bunker Hill Monument Associa- 
tion, to whom was referred the liberal offer of 
Col. Perkins, of §1,000 towards the erection of 
a monument to Gen. Warren, have reported, 
through Gov. Everett, a recommendation to 
place a statue of Gen. Warren in Faneuil Hall, 
and to apply to Congress for an appropriation 
in aid of the object, in fulfilment of the resolve 
of the Continental Congress in 1776. — Literary 
World. * 

Bust of Ethan Allen.— Wc quote the fol- 
lowing from the Vermont Union Whig : — 

" Mr. Kinney has just completed, after a year spent 
upon the study of it, his model of a bust of Ethan Al- 
len. To recover from oblivion the characteristic fea- 
tures of this remarkable man, has been an ardent wish 
and effort of many sculptors for many years ; but it 
has hitherto never been attained by any of them. Mr. 
Kinney has been more fortunate in his researches : and 
he now desires to test the measure of his success by 
the opinion of others, and especially by the recollection 
of such (if any can be found) as beheld the great Ver- 
montcr in his prime. 

" After much inquiry for some safe clue to the cast 
of features possessed by Ethan Allen, Mr. Kinney 
learned that one of the grandsons of the hero had 
been pronounced by his mother (a daughter of Allen) 
to be 'the perfect image of her father.' After some 
further effort, the artist succeeded in obtaining a well- 
attested likeness of this grandson ; upon which like- 
ness, aided by a long course of inquiiy respecting his 
known features and expression, has been based the 
present representation of the features of -Ethan Allen. 
Mr. Kinney proposes to produce from this model a 
number of casts in plaster, which he will offer for pale 
to the admirers of Ethan Allen, at the lowest possible 
prices, in order to enable as many as possible of those 
who would be pleased to possess so worlhy a memento, 
to avail themselves of it. It is proper to add, that the 
bust is designed after the antique style, and is of the 
heroic size, being graduated upon the scale of a statue 
eight feet in height. Mr. Kinney contemplates the 
ultimate completion of tho entire statue in marble." 
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Powers the Sculptor. — We quote the fol- 
lowing from the International Monthly Maga- 
zine : — 

" Powers's Statue of Eve is now — having been res- 
cued from the waters off the coast of Spain — on the way 
to New- York, and it will soon be here. The Prince 
Demidoff has purchased the figure of the Greek Slave, 
originally commenced for Mr. Hobb of New Orleans, 
for ,£700, being £100 more than Mr. Robb was to 
have given for it. The Prince has placed it in a room 
by itself, in his Palace at St. Donato, near Florence. 
He is one of the finest critics of art now living, and 
his collection of masterpieces constitutes to the man of 
taste one of the chief attractions of Italy. From a 
letter of Powere now before us. we learn that the model 
of his ' America' was finished, and on the first of Au- 
gust the marble was about to be commenced in the 
same size. This the sculptor and his friends think will 
be his greatest work. We are happy in being able to 
mention a fact eminently honorable to a distinguished 
American gentleman, in this connection. When the 
statue of Eve was lost, Powers wrote to the underwri- 
ters to pay the insurance ($8000) to Mr. J. S. Preston 
of South Carolina, upon whom the loss was to fall ; 
but Mr. Preston instantly, upon bearing the circum- 
stance, directed that every cent of the money should 
be sent to the artist, expressing only a regret that the 
country suffered the loss of a performance so admira- 
ble. Mr. Powers had not at this time heard of the 
loss of the statue of Mr. Calhoun. This great work 
has not yet been recovered, but Mr. Kellogg has still 
hopes of its being rescued in perfect safety. 

Art-Manufactures. — A striking proof of 
the beneficial influence upon Manufactures of 
the increased taste for Art which is now mani- 
festing itself in Europe, has been afforded of late 
by a collection of bronze ornaments exhibited 
in the window of Messrs. Williams & Stevens, in 
Broadway. They consist of a clock, two cande- 
labras, two brackets for lights, and a chandelier, 
designed by T. H. Gechter, and cast by Char- 
pentier, of Paris. It is stated that the first 
prize at a late Exposition in that city, being a 
gold medal of the value of 2500 francs, was 
awarded to the artist of this work. The clock is 
the principal object. It represents two knights 
in full armor, engaged in deadly combat. One 
of them is dismounted, his horse lying beneath 
the feet of bis adversary's charger. The men 
and animals in this group are exquisitely mod- 
elled and finished, and what is of more impor- 
tance in such articles, the masses are arranged in 
the most pleasing manner. As much attention 
has been paid to the main lines as to the details, 
and the eye, after being fully satisfied with the 
general form, has its gratification continued and 
increased by the study of the minor parts. The 
candelabra are formed of men-at-arms, who bear 
above their heads a collection of weapons, shields, 
horns, &c, most gracefully combined. The 
chandelier and brackets are similar in design, 
and the whole set admirably suited to a hall or 
library finished in the mediaeval style. It is 
pleasant to see Art thus dignifying and adorning 
the utensils of every day life. It reminds us of 
the days when she glittered in the silver carved 
work of Benveunto Cellini, and shone resplen- 
dent in the golden pyxes of Ghirlandajo and 
Finiguerra. Once the goldsmith's craft was the 
chief school of artists. Besides the names we 
have mentioned, Brunelleschi, Ghiberti, Orca- 
gna, Andrea del Sarto, Baccio Bandinelli, and 
many other famous painters and sculptors were 
brought up at this trade. In modern times 
Flaxman did not disdain to give designs for pot- 
ter's ware, and it is a proof that Art is really 
making some progress when we see men of the 
genius and skill which have been exhibited in 
the objects we are noticing, thus employed by 
the manufacturers. 

The Brothers Hart. — The Albany Argus 
has the following in relation to these gentlemen : 

"Many of our citizens will doubtless be glad to hear 
that our young townsman, Wjlliam Hart, the land- 
scape painter, is still living, and now prosecuting his 
art with great energy and success in Scotland. He 
loft this city in very feeble health last November, 
with orders from our own citizens that will occupy two 
or three years. He received no advances on any of 
these orders, and does not expect pay until the pic- 
tures are sent home, nor then, even, unless they are 
satisfactory to tho persons ordering them. Several 



pictures have already arrived and afford gratifying 
evidence of his improvement and high cultivation in 
the art. Two of them were for Erastus Corning, 
Esq., two for the Messrs. McIntosii, and two for Mr. 
George Jones. All who have seen these pictures 
speak of them in terms of the highest praise, and think 
tho possessors fortunate in securing such excellent and 
valuable specimens of Mr. Hart's skill. The pictures 
are all careful studies from nature, and truthful repre- 
sentations of the scenes intended to be portrayed 
His studies are all taken in oil, of cabinet size, and 
copied on the larger canvas. 

Some of these studies of American scenery were 
exhibited in Edinburgh, and procured for Mr. Hart 
the acquaintance and friendship of some of the first 
artists and connoiseurs in that metropolis. The offi- 
cers of the Royal Scottish Academy, and Professors 
Christison and Trail of the University, and others 
interested in the art, have treated Mr. Hart with 
marked kindness and respect. 

After recruiting a few weeks at Braughty's Ferry, 
Mr. H. proceeded to Edinburgh, took rooms near the 
Academy, and spent several weeks in studying the 
works of the great masters, and particularly those 
most celebrated at the present day. After taking 
several sketches in and about Edinburgh, he visited 
Melrose Abbey, Roslin Castle, Abbotsford, and other 
places of interest, and made alarge number of sketches 
in oil. The warm weather of summer he spent among 
the Highlands, and took a very large number of views 
of lake and mountain scenery. We shall look with 
interest for every fresh arrival of pictures, and rejoice 
in the success of one who has contributed so much to 
improve and cultivate a love of art among our citizens. 

This article reminds us that we have too long neg- 
lected to notice the works of James Hart, the younger 
brother of William, who, with opportunities and en- 
couragement, we have no doubt will soon equal the 
best landscape painters in the country. His recent 
works exhibit great improvement, and some of them 
are considered quite equal to those of his brother, from 
whom he received his first lessons in the art. He is 
now engaged on a picture for one of our merchants 
that is of exceeding beauty, and will do him great 
credit. It is a view in Guilderland, and is one of the 
most truthful and pleasing representations of nature 
we have ever seen. It is now in the Artist's Studio, 
and will be completed in a few days. 

These brother artists are yet quite young in years 
and in the art, and we have reason to be proud of them 
as citizens of Albany." 

Lessing's Martyrdom of Huss. — We alluded 
in our last number to certain difficulties at the 
custom-house which we feared would retard, if 
they would not altogether prevent the exhibition 
of this picture in this country. There is a clause 
in the revenue laws by which all works of art 
that are imported as " objects of taste and not 
of merchandise," shall be admitted free of duty. 
Mr. Boker has made his declaration that the 
Lessing is imported by him as an " object of 
taste and not of merchandise." The Collector, 
however, goes behind this declaration and main- 
tains that as Mr. Boker has a paying exhibition 
of Paintings, if he adds this work to the collec- 
tion it will be considered by the Government as 
an "object of merchandise" and charged with 
duty accordingly. The importer demurs to this 
decision and intends, we understand, to send the 
picture back to Europe rather than submit to it. 
We sincerely hope he will not do this. The 
exhibition of his other paintings has been pro- 
ductive of so much pleasure and advantage to 
this community, that he may reasonably count 
upon still more satisfactory results from the 
public display of The Martyrdom of Huss. He 
would not, probably, permit such a step, but the 
lovers of Art in New-York might verv properly 
take it upon themselves to be responsible for the 
expenses of a litigation in which the claim of 
the Government should be adjudicated upon and 
in case of an adverse decision, pay the amount 
of the duty out of their own pockets. The ben- 
efits that would accrue to the cause by the 
location of this work amongst us would fully 
justify such an expenditure. 

Our studies and associations have taught us 
the necessity of submitting quietly to a law, 
however bad it may be, and looking for its re- 
peal to the legislative authority and not to those 
who are charged with interpreting it. We would 
not have the Collector depart from the statute 
for the purpose of promoting the most important 
cause. But it seems to us that neither the letter 
nor the spirit of this law justifies the construc- 



tion he has given to it. Is that which is exhibi- 
ted for money an article of merchandise ? Ac- 
cording to Johnson the word " merchandise" 
means, 1. traffic ; commerce ; trade ; — 2. wares ; 
any thing to be bought or sold. An exhibition 
in which the sight of an object is given for a 
small compensation does not seem to us to come 
within any one of these definitions. And as to 
the spirit of the law it is still more clear that 
this would permit the importation in question. 
The framers of the statute evidently intended 
to promote American art by admitting free of 
duty the works of our countrymen abroad, as 
well as all objects in this line which would not 
come into the market in competition with do- 
mestic productions. The Huss should certainly 
be included in the latter category. There is no 
pretence that it is brought here for sale. It is 
a part of the gallery of a private gentleman 
who has very liberally allowed the public to 
participate with himself in the enjoyment of his 
pictures. So far from injuring the artists, they 
are among the most clamorous for its admission. 
But whether this view of the statute is correct 
or not, one thing is certain, that the lovers of Art 
should not permit this painting to be returned to 
Europe unseen by the American people, if they 
can possibly prevent it. We earnestly hope Mr. 
Boker will reconsider his determination, if he 
has made any such as has been represented. 
Without presuming to intermeddle in his private 
affairs we will venture to predict that even if he 
pays the duty, the success of the exhibition will 
soon amply compensate him for this addition to 
his outlay. 

The Illustrations of the present num- 
ber. — We give this month an etching by Hin- 
shelwood, from a drawing by Ensing Muller, of 
the fourth of the series of Cole's Voyage of Life. 
The subject is Old Age, and is described by Mr. 
Cole, as follows : 

" Portentous clouds are brooding over a vast and 
midnight ocean. A few barren rocks are seen"through 
the gloom— the last shores of the world. These form 
the mouth of the river, and tho boat, shattered by 
storms, its figures of the Hours broken and drooping, 
is seen gliding over the deep waters. Directed by the 
Guardian Spirit, who thus far has accompanied him 
unseen, the voyager, now an old man, looks upward 
to an opening in the clouds, from whence a glorious 
light bursts forth, and angels are seen descending the 
cloudy steps as if to welcome him to the Haven of 
Immortal Life." 

" The stream of life has now reached the Ocean, to 
which all life is tending. The world to Old Age is 
destitute of interest. There is no longer any green 
thing upon it. The broken and drooping figures of 
the boat show thatTime is nearly ended. The chains 
of corporeal existence arc falling away ; and already 
the mind has glimpses of Immortal Life. The angelic 
being, of whose presence, until now, the voyager has 
been unconscious, is revealed to him, and with a coun- 
tenance beaming with joy, shows to his wondering 
gaze scenes such as mortal man has never yet seen " 

The other illustration is an etching on stone 
by Ehninger, after his own picture, (No 300 
upon the Distribution Catalogue,) representing 
Gov. Stuyvesant administering a reproof to a 
cobbler, who had intermeddled with government 
affairs. The extract from Irving's Knickerbock- 
er's History which describes the scene, may be 
found in the Catalogue. 

Ehninger's Outlines. — Mr. Ehninger has 
lately published a series of etchings suggested by 
Hood's poem, the Bridge of Sighs, which contain 
several good points. He seems to have felt his sub- 
ject quite thoroughly, although his previous inex- 
perience in the mechanical process of etohing has 
somewhat hampered him in the expression of it. 
There appears on this account probably a want 
of freedom in some parts of the designs, which 
we did not observe in the original drawings. 
We think also, Mr. Ehninger would have done 
better if he had concentrated the interest upon 
fewer illustrations. Although there is much 
that is pleasing in these Outlines, they give, we 
think, but an imperfect idea of what he can ac- 
complish in future in this department of art. 
The illustration of our present number which 
has been etched by him, from his picture in the 
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Gallery, is a better exhibition of his talent, and 
several drawings, suggested by Irving's tale of 
" Dolph Heiliger," which he haa lately shown to 
us, are still more favorable specimens of it. 
They are full of spirit and character. We have 
also seen the sketch in crayon of a scene from 
the " Scarlet Letter," which shows a command 
over the pathetic and the language of strong 
emotion which is not often observed in so young 
an artist. Mr. Ehninger intends shortly to 
revisit Europe, and we predict that with his natu- 
ral abilities, his distinguished advantages, and 
the honorable ambition he cherishes, he will 
take a high stand in the profession to which he 
has devoted himself. 

The New York Athen-eum. — This is an 
establishment recently opened under the galle- 
ries of the Academy of Design in Broadway, and 
combining the advantages of a club and reading 
room. For twelve dollars a year, a subscriber 
has access to all the best newspapers, reviews 
and magazines in the world, with the opportu- 
nity of enjoying, if he pleases, a game of chess 
and a segar. There are three very spacious 
apartments, the first being appropriated to the 
smokers and talkers, the second to the chess- 
players, and the third and largest to tbe readers 
The arrangement and decoration of these rooms 
render them proper subjects of notice in a jour- 
nal devoted to the Fine Arts. Their great size 
and height first arrest the attention. In these 
respects they will compare favorably with the 
apartments of the most celebrated London clubs. 
It is rarely in this country that we have an op- 
portunity of observing how much these qualities 
heighten the imposing effect of interiors devoted 
to social intercourse. We are familiar with im- 
mense concert halls and public ball-rooms, but 
our residences generally are too small to admit 
of very spacious saloons or drawing rooms. In 
addition to this peculiarity, the colors used in 
the furniture and decoration are harmonious ; 
the prevailing tint of one of the apartments be- 
ing green, of another crimson, and of the third 
neutral. The reading room is the most ornate 
of the three. The walls are hung with rich 
green flocked paper, divided into compartments 
by bands of gilding; the windows are draped 
with heavy green curtains ; the ceiling painted 
in distemper. We observed here in four medal- 
lions representations of the electric telegraph, 
and of the various modes of travelling, by the 
old stage coach, the rail car and the steamboat. 
We were pleased to see that the artist in his 
treatment of this ceiling had not every where 
attempted to make paint do the office of the car- 
penter or stucco man, and to cheat the eye by 
imitations of mouldings and paneling. The 
carpets had a costly look, but they would have 
pleased us more had they contained fewer flow- 
ers and more conventionalforms. We understand 
that Mr. Peterson, an architect from London, 
had the general superintendence of the decora- 
tion of these rooms. He certainly deserves 
praise for the result he has accomplished. 

Art-Union Movements in the United 
States.— We hear that the new gallery of the 
New Jersey Art-Union is now ready for oc- 
cupation. We have not been informed of the 
state of its subscription list. The Western 
Art-Union, it is said, is increasing its number 
of members, although its distribution is to be 
postponed for several weeks. The Greek Slave, 
by Powers, is one of tbe prizes. Besides this, 
there are twenty-sis pictures. The Engraving 
is by Booth, from Ranney's Trapper's Last Shot. 
We are well pleased with the print of the Phi- 
ladelphia Art-Union, which has been en- 
graved by Ritchie, in the mixed style, after 
Huntington's beautiful picture of Mercy's 
Dream. 

As we stated on a previous occasion, the ex- 
istence and progress of these societies in different 
parts of the country afford gratifying proofs of 
the interest in Art which is being awakened 
amongst us. At-the same time, it should be re- 
membered that much benefit may be lost by 
scattering the means to be applied to Buch ob- 



jects among many small institutions, instead of 
concentrating them upon one. The American 
Art-Union, from its organization, its experi- 
ence, and its unfailing success, can effect a 
greal deal more in the cause to which it is de- 
voted than any other similar society. This is 
particularly observable the present year, when, 
on account of its flattering prospects, it is able 
to distribute six line engravings amongst its 
members, the cost of which, we believe, in addi- 
tion to other expenses, could not be borne by 
any of the smaller institutions ; while, at the 
same time, its list of works of Art offered for 
distribution is larger and more valuable than 
has ever before been presented at this period of 
the year. 

The Washington Monument. — We find the 
following in the Evening Post: — "The Secre- 
tary of the Washington Monument Association 
publishes a circular, in which he states that the 
building committee have made a number of ex- 
periments lately, in order to test the strength 
and durability of the marble used in the monu- 
ment. From these, it appears that the marble 
was equal in strength to the granites, and that 
a base of 144 inches, or one foot square, would 
bear a pressure of 360,000 pounds before it 
could be crushed, or four times the perpendicu- 
lar weight of a column of marble five hundred 
feet high, and that the atmospheric action on 
this material was only the fifteenth part'of one 
grain, or the moiety of that on the large crystal 
marble of New-York. The experiments were 
conducted by William M. Ellis, Chief Engineer 
U. S. Navy Yard, and A. B. Stroughton, Esq., 
Machinist, United States Patent Office, whose 
certificates are attached to the circular. Mr. 
Dougherty, a practical and skilful mechanic, 
also observes that—' So far from there being any 
apprehension of this marble not bearing the 
pressure upon it, I can with great confidence say 
that, from the manner in which it is bound in 
with the main body of the wall, which is gneiss 
rock, that a whole course of marble casing, 
eighteen inches thick, could be taken out, and 
the edifice carried up to its full height without 
endangering the safety of the work.' " 

Loomis's Panorama of Cuba. — We recom- 
mend this panorama to our readers as being, 
upon the whole, superior as a work of Art to 
most of the exhibitions of the sort which we 
have seen. It is not, however, in every part 
deserving of this compliment, some portions 
being carelessly painted. The great object in 
these pictures should be to keep down the mate- 
rial — to make us forget the canvas and the 
paint pots, and see only the objects re- 
presented. This is generally pretty well ac- 
complished in Mr. Loomis's work. The opening 
picture — a general view of Havana — is a bright 
and sparkling rendering of the scene. The first 
section, in which we are brought along the Bhore 
and around the city, contains some successful 
architectural painting. The views afterwards 
of the cultivated grounds and the remarkable 
mountain ranges are pleasing; and in the re- 
presentation of still water, and the reflections 
in it, the artist is quite successful. He is much 
less so, however, in his waves and tempest 
scenes. His figures, also, as is generally the 
case, are badly drawn, and it would have been 
better if they had been left out altogether. We 
question whether the greatest skill in design 
can make figures desirable additions to works of 
this character. The principal charm of pano- 
ramas is the illusion they afford — the idea that 
we are looking at reality from on shipboard, or 
from some vehicle in motion. This notion is at 
once destroyed by the sight of men and women 
remaining fixed in a state of suspended action. 
It is no longer life and nature that we see. It 
is only a canvas, which is moved slowly before 
our eyes. 

Gallery of the Maryland Historical 
Society at Baltimore. — We have seen the 
last report of the Committee of this Society upon 
its gallery, from which we glean tbe following 



facts. This Institution possesses a spacious 
and well arranged gallery, designed, we believe, 
by the lamented Carey Long, which it uses for 
temporary exhibitions, and intends to make the 
future repository of paintings. The present ex- 
hibition is the third of a series, all of which have 
been successful. It is proposed to expend the 
nett proceeds of these exhibitions in the pur- 
chase of a good copy of the best work of each of 
the great masters. In carrying out this plan, 
copies of Raphael's Madonna di San Sisto and 
Correggio's JVotte have already been bought for 
$1000. Mr. W. H. Powell has been commis- 
sioned to make one from Paul Veronese's Mar- 
riage of Cona, at the Louvre, for $800. This 
was to have been finished in September last. A 
partial arrangement has been made, through 
Mr. Crawford, for a copy of Domenichino's 
Communion of St. Jerome, which is in the Vati- 
can. The pictures which the Committee have 
next in view, are Titian's Peter Martyr and 
Tintoretto's Miracle of the Slave. 

Effect upon Art of Improved Communi- 
cation with the Old World. — It is one of 
the many gratifying results of the intimate com- 
munication which is now being opened between 
ourselves and the old world, that European art- 
ists of distinction are turning their attention 
hither for the purpose of gaining both fame and 
profit. The sale of Delaroche's JVapoleon and 
Lessing's Martyrdom of Huss, to citizens of New 
York, are striking proofs of this newly awakened 
sympathy. We may mention also, that one of 
the most distinguished of the French painters 
of marine subjects intimated, not long since, a 
desire to send some of his best productions to 
this city for gratuitous exhibition, provided he 
could be reimbursed for thefreight and insurance. 
There are many minor proofs of this increasing 
inter-communication, among which we may men- 
tion the consignment of several most pleasing 
pictures by such artists as Professors Schrader, 
Pepe, Kruger, and Messrs. Meyerheim, Rabe, 
Schmidt, and others of Berlin and Hagn, Du 
Bois and Verveer, of Brussels, to Mr. Ridner, 
whose store adjoins the Art-Union Gallery. 
Visitors will be highly pleased, we think, with 
a head by Schrader, which is peculiarly lumi- 
nous and harmonious in color. We may men- 
tion in this connection that Mr. Ridner has for 
sale a copy of Cornelius's designs for the frescoes 
of the Campo-Santo, at Berlin, which is one of 
the most extensive and remarkable works that 
have been undertaken within the last ten years. 
We have seen at this store also a portrait of Miss 
Lind, published at Berlin, engraved by Sagert, 
from a painting by Magnus, which is valuable 
as a work of Art, and as a likeness very agreea- 
ble and characteristic of the original. 

Movements of Artists. — One of the hap- 
piest auguries in favor of the progress of art in 
this country, is the attention that is given here 
to the study of nature. We chronicled in the 
summer the departure of many of our artists to 
the sea-side and the mountain glen, and although 
autumn has nearly passed, several of them still 
remain in their secluded nestling places, far re- 
moved from the "great Babel," and enjoying 
those displays of glorious scenery of which this 
season is so lavish to the observant eye. Not so 
much, it seems to us, on account of its gorgeous 
foliage, are the studies of autumn valuable to 
the landscape-painter, as for the mists and clouds 
which then give a peculiar charm to the distances 
and render the most common-place scene inter- 
esting and attractive. 

Durand has not yet removed from his resi- 
dence on the Hudson. Kensett and Champ- 
ney were still, at the last accounts, among the 
White Hills of New Hampshire, which, by this 
time probably show their peaks capped with 
snow. Cropsey is at his country studio, at 
Greenwood Lake, where he proposes to remain 
until December. Church and Gignoux have 
returned from the const of Maine with their port- 
folios well stocked with sketches, which we trust 
ere long to see expanded into finished pictures, 
and decorating the walls of the Art-Union. Ran- 
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ney continues to work upon his picture of Mar- 
ion, with his army, crossing the Pedee, which 
will soon be completed. Matteson, (now re- 
siding at Sherburne, where, by the way, he dis- 
charges most acceptably the duties of an honor- 
ary secretary of our association,) has nearly 
finished a picture representing A Trial Scene 
in the Backwoods, which, it is said, will advance 
his reputation. We think this artist has gener- 
ally shown considerable skill and discrimination 
in his selection of subjects, a matter of the 
greatest importance, and in which others have 
frequently failed. Jones, a sculptor who has a 
high reputation at the West, has removed to this 
city. A contemporary states that he has already 
modelled busts of General Taylor, Lewis Cass, 
Henry Clay, Thomas Corwin, and other notabil- 
ities, and is now employed on a spirited head of 
General Scott, at the order of some friends in 
Detroit. Rossiter, at the last accounts, was 
superintending an exhibition of his large pic- 
tures in New Haven. 

Edwin White is diligently pursuing his studies 
in Paris. With his fine eye for color and general 
effect, and a proper use of the opportunities now 
afforded him for exercise in the other elements 
of his profession, we anticipate the best results 
from his foreign residence. Hall, we believe, 
has also gone to Paris from Dusseldorf. Page 
has arrived in Florence, which place he intends 
to make his residence for several months. He 
has formed a warm intimacy with Powers, 
whose portrait he is painting. Whitridge and 
McConkey have lately sent to this city several 
pictures which indicate inprovement, although 
they are somewhat tinged with the mannerism 
of the Dusseldorf school, where these artists 
have been studying so long. They propose to 
leave Germany very soon, and after visiting 
Italy and France, to return home in the spring, 
Leutze is at work on his great picture of Wash- 
ington Crossing the Delaware, of which we 
have frequently spoken. The size of this paint- 
ing is the same with that of those in the Rotunda 
of the Capitol, twelve feet by eighteen feet. It 
will probably be completed in the spring, when 
the artist intends to accompany it to this coun- 
try from which he has been absent now about 
ten years. We stated in our last that Woodville 
intended to remove to London. In a late letter 
that we have seen from him, and which was 
dated at Dusseldorf, he did not speak of this 
change of plans, and it is possible he has given 
up the idea. Upjohn, the architect was, by 
the last accounts, in Venice. We anticipate the 
best results from the foreign tour of this most 
estimable man and accomplished artist. Al- 
though an Englishman by birth, many years had 
elapsed since he had seen any of the public 
buildings of the old world, and this tour will 
bring before his observation a multitude of dis- 
tinguished objects in his art, the study of which 
will, doubtless, have a favorable influence upon 
his future designs. Glass has returned to his 
residence at Kensington, near London, from the 
neighborhood of Haddon Hall, where he has 
been assiduously engaged in sketching. He is 
at work upon a group of paintings, illustrative 
of scenes in the wars of the Stuarts, which we 
are sure will prove highly interesting. 



art in foreign states. 
Monument in Honor of the National 
Congress of 1830, in Brussels. We find in 
the Paris Illustration a long account of the lay- 
ing of the corner-stone of this monument, which 
is to be dedicated to the members of the Con- 
gress, who established the Belgium Constitution 
of 1830. The ceremonies took place on the 25th 
of September last. The site was a spacious ter- 
race, formed by the prolongation of the Rue 
Royale, and which has received the name of the 
Place du Congrls. This vast quadrangular space 
was intersected near the Rue Royale by a semi- 
circular balustrade open at the centre. From 
this opening a grand staircase of stone led up- 
wards to the Rue Royale. The pedestals of this 
staircase were surmounted by colossal lions, and 



on each side were placed two immense vases 
of antique form, in which perfumed wood was 
burned. At intervals, along the balustrade, 
great baskets of white and gold were raised, 
filled with flowers and odoriferous shrubs. At 
the extremity of each flight tribunes were placed, 
reserved for ladies who were invited to the cer- 
emonies. These tribunes were ornamented with 
statues representing Glory, History, Immortal- 
ity, and Gratitude. In the rear of each tribune 
was placed a basket of flowers, arranged in three 
stories. Near the balustrade, on the side of the 
city, nine tall masts were erected, from which 
streamed banners bearing the arms of the 
nine provinces. Adjoining these masts were 
nine columns, upon which were inscribed the 
articles of the constitution relating to the liberty 
of the press, the freedom of instruction, the free- 
dom of religious worship, the right of associa- 
tion, and the dates of the installation of the Bel- 
gian Congress, the proclamation of national in- 
dependence, the installation of the constitutional 
monarchy, the adoption of the constitution, and 
the inauguration of the king. Between two 
trophies were placed the tables of the constitu- 
tion, surmounted by immense flags of the na- 
tional colors. The machine to .raise the stone 
was in the centre of the semicircle, disguised by 
foliage and garlands. Around the square, on 
the side of Rue Royale, were raised tall lances, 
iron gilt, from which floated long tri-colored 
streamers. All the ladies in full toilette, the 
king and royal family, the grand dignitaries of 
the state, the troops, and the citizens attended 
this ceremonial, which is described as being one 
of the most gorgeous ever witnessed. 

Portraits of the Nepaulese Ambassa- 
dor. — Jung Bahadoor Eouwur Ranaja, the Am- 
bassador, had his portrait taken by Mr. Jac- 
quand, the famed French painter, to whom he 
gave 10,000 francs. Mr. Dantan, our celebrated 
sculptor, has also represented him in a small 
statuette, for which he has received 5,000 francs. 
These two portraits will be exhibited at our next 
exposition of pictures, and a copy will be placed 
in the Museum of Versailles. The Indian Prince 
had at his service a painter on enamel, of his 
country, who was busily engaged, during all the 
time of his sojourn in Paris, to collect models, 
engravings, and copies of all sorts, to reproduce 
when he reaches Nepaul. No doubt the visit of 
Jung Bahadoor to Europe will be very profita- 
ble to his native land, for he is a man of intel- 
lect, and will benefit his countrymen by the 
knowledge he has acquired during his journey. 
— Correspondent of the Herald. 

The Dusseldorf Exhibition. — The Interna- 
tional states, that the annual exhibition of pic- 
tures by Dusseldorf artists was opened in that 
city about the middle of July. Landscapes are 
predominant In their line the works of Alex- 
ander Michelis, August Kossler, Weba and Fis- 
cher, are the best. Ten pictures of peasant life 
in Norway by Adorf Tidemond, a Norwegian 
artist, are said to display very remarkable merit. 
They were retained in the- exhibition only a few 
days, being destined for the royal chateau of 
Oskarshall. Of historical pictures there is noth- 
ing worth mentioning. 

Portrait of Queen Elizabeth. — A genuine 
and characteristic, and therefore highly curious, 
portrait of Queen Elizabeth was sold the other 
day at an obscure sale in Harley-street of the 
furniture and contents of a house inhabited by 
the late Miss Harley, a lineal descendant of the 
great collectors, father and son, the dispersion 
of whose library is still felt as an injury to lit- 
erature. There was something of everything in 
the house ; — feather-beds and books, " paintings 
by the old masters" and family portraits. The 
books included a presentation copy of Pope's 
works to the minister Lord Oxford. The old 
masters were nearly all worthless. The por- 
traits were curious :— more ; especially a three- 
quarter by Vanderbank, of Sir Isaac Newton 
seated reading ' Euclid,' — and the head of Queen 
Elizabeth. To the latter we would wish more 



particularly to direct the attention of the cu- 
rious inquirer into English historical portraits 
— more especially of the inquirer into the his- 
tory of Art in England. It is a portrait to the 
waist, — smaller than life, and probably by ■ De 
Heere. It must have been like, — and is very 
ugly. At Miss Harley's sale it brought £10 10s., 
but that price has since been doubled — and, as 
we have reason to believe, trebled — by another 
change of owners. What adds to the value of 
the picture is, that it was bequeathed by Prior 
the poet to the Hon. Lady Harriet Harley. What 
Prior thought worthy of leaving to a family so 
well versed in English antiquities as the Bar- 
leys, has an interest of its own irrespective of 
its excellence. — Mhenaum. 

Cheap Religious Prints by Great Art- 
ists at Rome. — We find the following in the 
International Monthly Magazine : — 

" From Rome we hear of an extensive undertaking 
about to be commenced in the way of Catholic Art. 
The plan is this : Overbeck, whose designs from Scrip- 
ture history are familiar to all lovers of Art who have 
not overlooked one of the most remarkable geniuses of 
the times, is now employed upon fourteen compositions 
representing the fourteen stations or pauses of the Lord 
on his way to the cross. Part of them are already 
done, and to judge from them the series will surpass 
all previous works of this great master. These de- 
signs are to be multiplied to the greatest extent and 
put within the means of churches, convents, and even 
the poorest classes of the people. They will appear of 
the size of the original in colored lithography, which 
will probably be executed in Germany. Engravings of 
half size on copper are to be executed by the eminent 
engraver Bartoccini, who is familiar with Overbeck's 
manner, and who has worked under him in Germany. 
Indeed Bartoccini is already best known from the en- 
gravings of Overbeck's designs to the New Testament, 
the best of which were from his burin. In addition, 
there are to be editions of these compositions in mid- 
dling and small sizes as well as in wood engravings. 
The object is to provide something which has real art- 
istic merit in place of the wretched pictures which are 
offered for the devotion of the faithful in so many 
churches and in Catholic prayer-books. The Pope 
himself, to whom the first colored drawings have been 
shown, takes a lively interest in the enterprise, and 
will probably recommend it in a special circular to all 
the bishops." 

The Statue of Bavaria. — The huge statue 
of Bavaria has been removed to the elevated site 
in the neighborhood of Munich, which it is finally 
to occupy, and its inauguration awaits only the 
return of the king to the capital. The artists 
and students of Munich have entertained M. 
Miller, the director of the royal foundry where 
the statue was cast in bronze, at a grand ban- 
quet ; and toasts were drunk in honor of the king 
who projected, the deceased sculptor Schwan- 
thaler, who modelled, and M. Miller who has 
been eight years employed in the casting of it. 
Some further details are given to help in con- 
veying a notion of the scale on which this work 
is executed. The bronze cost 92,600 florins, and 
if the metal were spread over a plain surface it 
would cover 10,400 square feet. Formed into a 
cylinder, it would occupy a space of 69,500 cubit 
feet. Every bronze foot of the statue having a 
medium thickness of half an inch, weighs fifteen 
pounds : — so that the total weight of the monu- 
ment is 1,560 quintals (hundred-weights.) — 
Athenaum. 

The Historical Diorama of Mr. Pennes. 
— We translate the following from the Illustra- 
tion: Nobody has forgotton the generous de- 
votion of the venerable Archbishop of Paris, M. 
Affre, and the regrets with which the popula- 
tion of Paris celebrated his funeral. The cere- 
mony which took place at the cathedral offered 
many scenes of touching interest. The moment 
of the general absolution was solemn above all 
the rest, and this has been represented upon 
canvas in dioramic proportions, by a distin- 
guished artist, M. Pennes. This able painter 
has surmounted all the difficulties of his work. 
His picture represents the interior of the cathe- 
dral under two aspects, by daylight and by can- 
dle-light. The church is seen at first in its 
solitude. A priest is at the altar and two wor- 
shippers upon their knees. Afterwards it is 
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gradually illuminated, — the passages are filled 
with people, and in the choir, in the midst of a 
funeral illumination, is seen the bed of state 
upon which reposes the body of the martyred 
Archbishop. 

Portrait of Louis Philippe. — We translate 
the following statement from the Illustration : 

During his exile, the king, Louis Philippe, be- 
ing desirous of presenting to M. Mitchell, the 
director of the French Theatre in London and 
bookseller to the Queen, a token of his esteem 
for the respectful and delicate attentions M. 
Mitchell had constantly shown to him, consent- 
ed, at the request of the latter, to allow a last 
portrait to be taken of himself, a favor which 
until then he had constantly refused in England 
to artists and distinguished individuals. The 
ex-king annexed a single condition to this con- 
sent, that the portrait should be recognized as a 
good likeness by his family, and should not be 
engraved until this approbation was given to it. 
M. Mitchell entrusted the execution of the por- 
trait to M. Edouard Dubuffe, a French artist, 
who fulfilled his commission with so much ability 
that before it was finished the Queen requested 
him to paint her likeness as a pendant to that of 
i}±t king. These two historical canvases will 
be soon before the public. They are being re- 
produced by Mr. Thompson, a distinguished Eng- 
lish engraver. The king's portrait will appear 
in a few weeks, and those who have seen the 
proof in progress predict for it the greatest suc- 
cess. It will be the complement of the list of 
the portraits of Louis Philippe made before and 
during his reign, by Gerard, H. Vernet, Hersent, 
Madame de Mirbel, and Winterhalter, and it 
certainly will not prove the least curious of the 
collection. 

Art Matters at Cologne and Weimar. — 
From a letter written to the Athenaum, from 
Weimar, we extract the following : — 

" Two years have done much for the Cathedral at 
Cologne. In less than two years more, the traveller 
will be able from a distance to see that the huge gap 
betwixt the choir and the towers is essentially dimin- 
ished. The walls andono of the windows of the tran- 
septs are all but up,— the flying buttresses being still 
untouched. The upper windows of the nave are 
already defined ; the sketched-out tower in the fagade 
has a new pier, and the giddily-lofty arch which is to 
connect it with its twin sister has been thrown. The 
further, however, that these interesting works advance, 
the more do I feel confirmed in the idea which I ven- 
tured to express on my last visit, that betwixt the 
space of the transepts and the bulk of the towers the 
proportions of the nave shrink into a shortness which 
both outside and inside of the Cathedral will ultimately 
produce a disappointing effect. I spent a long Sunday 
morning in the building ; and to judge from the 
crowds that filled it, and the cheery jingle of money 
on the offering plates, popular sympathy and curiosity 
with regard to the fulfilment of this broken promise to 
God' (as poor Hood called it) havo in no degree sub- 
sided. Some of us may live to see the entire area 
thrown open to the vaults of the roof. 

" The new bronze statue of Herder — heroic in 
stature— just inaugurated close beneath the walls of 
Herder's church here, is, as modern statues go, a very 
fine work, — large and simple, and clear of the oppres- 
sive pedantry which might almost seem to have been 
invited by the severity of the subject. There is more 
parade of a shapely leg, perhaps, than is strictly 
clerical : otherwise the beauty and the dignity of the 
subject are well conciliated. The artist is Herr 
Schaller of Munich ; whose Phidias and Prometheus, 
destined for the outer hall of the church of St. Boniface, 
I admired nine years ago, in their sculptor's studio. 
The founders of this Herder statue are a lodge or 
lodges of Freemasons. The festival of inauguration 
appears to have gone off pleasantly, but to have ex- 
cited little general sympathy, and to have been but 
sparingly attended by the celebrities of Germany. 
The traveller is more struck than over, just now, by 
the manner in which one little town isolates itself from 
another in its tastes and humors, — and these provin- 
cial capitals from larger cities, Buch as Berlin, Dres- 
den, &e. ; — in days, too, whose Utopia has been a 
United Germany ! But those who begin to illustrate 
the theory of discords from what is to be seen and 
heard here, will never end. 

' " It is said that the heir-apparent to the Dukedom 
of Saxe- Weimar is about to adorn his town with a 
group of portrait-3tatues of Goethe and Schiller, to be 



placed in the space before the theatre. I saw a 
sketch of this on a small scale, by Herr Raueh of Ber- 
lin, which appeared to me new in its ordinance ; since 
I recollect no instance of one composition of two figures 
serenely standing side by side. Goethe is raising a 
laurel crown in one hand, — the gesture not exactly 
indicating on which brow it is intended to be placed. 
This may have partly been the design of the sculptor ; 
but as calculated to raise a perpetual question, the 
effect is disturbing rather than ingenious. I fancied, 
too, that the group presented too large a surface of 
front without shadow. But the sketch may possibly 
be reconsidered." 

Improvements in Photography. — We find 
the following letter in a late number of the 
Athenteum : — 

I beg through your valuable colums, to make known 
to daguerrian artists and amateurs the following pro- 
cess, — entitled, as above, Crayon Daguerreotypes. I 
do this the more willingly from the fact that an at- 
tempt is making to patent a process for producing a 
similar effect, — and as I am a decided enemy to pa- 
tenting anything in connection with so interesting a 
discovery, I hope this communication will set the mat- 
ter at rest. 

1st. Take a daguerreotypo image on a prepared plate 
as usual, taking care to mark the end of the plate on 
which the head is produced. When taken, and before 
mercurializing, remove the plate from the holder, and 
place oh it a plate of glass prepared as follows. 2d. 
Cut a piece of thin plate glass of the same size as the 
daguerreotype plate, gum upon one side of it a thin 
oval piece of blackened zinc, the centre of the oval to 
coincide with the centre of the image upou the plate. 
Having carefully placed the glass thus prepared with 
the centre of the zinc disc upon the centro of the im- 
ago, expose the whole to daylight for twenty seconds. 
The action of tho light will obliterate every trace of the 
image from every part of the plate, except that which 
is covered with the blackened zinc, and also from the 
thickness of the glass the action will be refracted under 
the edges of the zinc disc, and will soften into the dark 
parts. Mercurialize the plate as usual ; the image will 
be found with a halo of light around it gradually soft- 
ening into the back-ground, that will at once add a new 
charm to these interesting productions. By grinding 
the glass on which the disc is fixed, and by altering the 
shape and size of the disc, a variety of effects may be 
produced which every ingenious operator can suggest 
for himself. I am, &c, J. E. Mayall. 

The Art Journdl for October has the follow- 
ing :— 

M. BlanquartEverard proposes the following method 
for preparing photographic paper, to be used dry, on 
the camera, and by which he states as fine an image is 
procured and in as short a time, as on the damp paper 
usuually employed, where high sensibility is required: 
Take curdled milk, and separate the clear portions by 
filtering. Beat up with about three-fourths of a pint 
of this serum the white of one egg ; this solution is then 
to be boiled, and again to be filtered, after which five 
grains per cent, of iodide of potassium is to be dissolved 
in it. The paper to be used is to be immersed in this 
mixture, and suffered to stand in it for two minutes, it 
is then to be removed, and hung upon a cord by a cor- 
ner to dry. Thus far the paper can be prepared in or- 
dinary daylight without any particular precaution, 
and, may be used immediately or kept for six months. 
The subsequent part of the process is in most respects 
similar to that previously recommended, the paper be- 
ing rendered sensitive by a solution made of — 

Nitrate of silver --.-.... 1 part, 

Cryatalizcd acetic acid 2 parts. 

Distilled water 10 parts. 

M. Everard has also employed albumen alone very 
successfully, in rendering paper more fitted for receiv- 
ing the photographic images. In all cases, however, 
he still adopts the method of developing the picture by 
gallic acid. We announced in a former number that 
the fluoride of potassium combined with the iodide had 
a peculiar accelerating power; that pictures could be 
taken by means of this salt in a second. M. Niepce 
de Saint Victor now states, " Of all the accelerating 
substances with which I am acquainted, I have not 
found a better than Narbonne honey. It accelerates 
the process without presenting the inconvenience of 
such substances as the fluorides." If this boney is 
mixed with the albumen obtained from stale eggs, the 
greatest degree of acceleration is obtained. 

Works purchased for the Louvre at the 
late sale at the Hague. — The Artiste says : 
Among these new acquisitions the principal is a 
circular picture of Perugino, representing a 
Madonna holding the infant Jesus upon her 
knees, and having near her two angels and two 
symbolic figures. For this 53,000 francs were 
paid. A picture of Rubens should be mentioned 



next, painted upon a mahogany panel. It is 
perhaps the finest portrait of this master, and 
represents the Baron Dc AVick, that Ambassador 
of Holland, who commissioned Rubens to paint 
the Gallery called Mary de Medicis. For this 
portrait 15,000 francs were paid. At the same 
time, with these two pictures there will probably 
be exhibited a series of drawings by the greatest 
masters : six Raphaels, three Michael Angelos, 
four Andrea del Sartos, a Leonardo da Vinci and 
two Fra Bartolomeos. These drawings came 
from tho same sale. 

Art-Items condensed from Foreign Jour- 
nals. — A friend writes from London that the 
Marquess of Hertford, whose liberal purchases 
at the sale of the King of Holland's pictures we 
lately had occasion to chronicle, has pulled clown 
his old house in Piccadilly, and is building a 
new one on the site, expressly, as it is under- 
stood, for the accommodation of his pictures, and 
it is also said that the public will be admitted 
to see them under certain limitations. The Mar- 
quess's purchases at the Hague amount to 
£15,500. 

Mr. Elmore's picture, "The Origin of the 
Stocking Loom," has been engraved for the 
Royal Irish Art-Union. We are not informed 
whether this is identical with Mr. Holl's print. 
The engraving, intended for the subscribers of 
the current year, to the Art-Union of Glasgow, 
is from Mr. Eastlake's Hagar and Ishmael. 

The International states that the city of Paris 
is about to erect, along the grand avenue of the 
Champs Elysees, three hundred statues, in mar- 
ble, of Parisians, distinguished in the adminis- 
tration of the city, in letters, in science, the 
fine arts, or commerce. The statues will alter- 
nate with beautiful little fountains, and will 
form rows on each side of the avenue. 

Coins and medals of the value of £300 were 
violently taken, on the 21st of September last, 
from the custody of Mr. Cureton, the Curator of 
the British Museum, by three men, who assaulted 
him, and having deprived him of sensation, went 
off with their booty. The property taken con- 
sisted of crown and half-crown pieces of Oliver 
Cromwell, King Alfred, and numerous Saxon 
coins and others of great value. M. Diamila, 
who was arrested last year for stealing medals, 
&c. from the Vatican, has been condemned and 
sentenced to twenty years' ^service in the gal- 
leys. 

Mr. Bailey's statue of the late Chief Justice 
Tindal is soon to be inaugurated at Chelmsford, 
of which town he was a native. 

A movement is in progress for the erection of 
an Institute of the Fine Arts, in Glasgow, where 
the want of a suitable building for the exhib- 
ition of paintings, and sculpture, and the en- 
couragement of the fine arts generally, has long 
been felt. 

A correspondent of the London Atheneeum 
proposes that the iron railing which encloses 
the north side of the Abbey, together with St. 
Margaret's Church, should be removed, and an 
arcade or cloister substituted, after the fashion 
of the Campo Santo at Pisa, into which every 
monument, which is not in accordance with the 
architecture of the Abbey, might be transported. 
The New Hall of the National Academy of 
Medicine which has recently been inaugurated 
at Paris, contains two encaustic paintings of Miil- 
ler, one of them representing the celebrated 
Doctor Pinel causing the irons to be removed 
with which, until his time, lunatics had been 
loaded, and the other representing Larrey, Bo- 
naparte's famous chief of the medical staff, oalmly 
preparing to amputate the arm of a wounded 
soldier under the fire of the enemy. 

The French papers, V Artiste and L'lllustra- 
lion, both give engravings of a statue recently 
erected at Nancy in honor of Mathieu de Dom- 
basle, a distinguished agricultural writer. It is 
by David d' Angers, and represents M. Dom- 
basle in the dress he usually wore, standing be- 
side a plough, and holding a pen in his right 
hand. It is a very powerful and expressive work. 
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In Paris, the Minister of the Interior has or- 
dered a bust of the well-known painter, Firmin 
Didot, to be placed in the great hall of the Itn- 
primerie JVationale. 

Some of the English purchasers of drawings 
at the King of Holland's sale, are said to have 
made cent, per cent, upon their investments. 
Mr. Woodburn is stated to have bought to the 
amount of 36,700 florins. 

The subscriptions to the Peel testimonials are 
multiplying very fast, and their aggregate al- 
ready represents an imposing sum. The Bury 
subscription is said to have reached £3,000. The 
English newspapers are complaining that there 
are signs in several quarters that these expres- 
sions of popular love and respect will be turned 
into mere jobs. 

The Athenmum complains that the whigs in 
that country neither love nor understand art, 
and mention the Marquis of Landsdowne and 
Mr. Labouchere as exceptions to that remark. 

Some beautiful frescoes have been discovered by 
the workmen in pulling down the Stedham 
Church, Sussex. They occupy the entire north 
wall of the nave of the church. The subjects are 
the Virgin Mary with Christ by her side, St 
Christopher, painted, as usual, of enormous size 
and another, supposed to be the Day of Judg- 
ment. 

The Academie des Beaux Arts of the Institute 
of France awarded, in its sitting, of the 21st of 
September, the first great prize in architecture 
to M. Louis Victor Louvet, and the second to 
Edouard Auguste Villain, of Paris. The pub 
lie Exhibition of the great prizes of painting, of 
which the subject is " Zenobia found on the 
Banks of the Aras," took place at the Ecole Na- 
tionale des Beaux Arts, Paris, on the 25th, 26th, 
and 27th of September. 

M. Delaroche has lately completed a second 
picture upon the subject of JVapoleon Crossing 
the Alps. The first is in this city, and the re- 
cent work is quite different from it in conception. 

A striking statue of Marshal Oudinot has 
lately been executed by the sculptor Debay, for 
the city of Bar-le-Duc. It represents the hero 
in full uniform with a cloak falling from one 
shoulder. 

The brigantine Apprentice has lately arrived 
in London from Bussorah, bringing a great num- 
ber of Assyrian marbles and other curiosities. 
Among them is the great Bull from Nineveh, dis- 
covered by Mr. Layard. 

Upwards of £900 have been subscribed to- 
wards a monument to the poet Wordsworth. 



A well-executed bust of Mr. Vernon, by Be- 
nes, has been placed in the entrance hall of 
Marlborough House, where, it will be recol- 
lected, the pictures given by Mr. Vernon to 
the nation, are deposited. 

It is stated that the King of Prussia has trans- 
ferred the collection of portraits of celebrated 
contemporary men of that capital, from his 
palace there, to the marble Palace, at Potsdam. 
This collection, to be increased from time to 
time, contains just now the portraits of Hum- 
boldt, Schelling, Godfrey, Schadow, Ranch, 
Cornelius, Meyerbeer, Tieck, Bitter, Buch, 
Ideler, and Bessel. 

A French Journal says that Count Eugene de 
Lanley lately discovered in the Church of Mas 
d'Agenais, the " Dying Christ," painted by Ru- 
bens in 1631. 

According to the Madrid Gazette, the fres- 
coes of Annibal Caracci, in the Church of St. 
James, at Rome, are to be removed to Spain. 
The armed assistance lately rendered by Queen 
Isabella to the Pope, is thought to have expedi- 
ted this transfer, which has long been the sub- 
ject of negotiation. 

Mr. Carbould has been commissioned by the 
Queen of England, to paint a large picture of the 
Coronation Scene of Le Prophete, as seen upon 
the stage of the Royal Italian Opera, Covent 
Garden. 

Mr. Calder Marshall has finished his statue of 
Clarendon, for the new House of Parliament. 
It is said to be striking and noble work. 

Lord Ward's collection of pictures, about one 
hundred and twenty in number, is temporarily 
placed in the great room at the Egyptian Hall, 
preparatory to its public exhibition. 

Twenty-six thousand dollars and over (£5250) 
has been voted in Parliament, for the erection of 
a statue to Sir Robert Peel. 

It is stated in the Brussels Herald that the 
artistic value of the Works of Art, contained in 
the churches at Antwerp, eleven in nucber, is, 
by the late financial report of the province, esti- 
mated at nearly ten millions of dollars. 

An edition of Longfellow's poem, " The Voices 
of the Night," has been published in London, 
with illustrations, by a Mrs. Lees, which are 
well spoken of in the papers. 

Pietzch has published two new works — Fan- 
cies and Truths, in six Engravings, and The 
War between Light and Darkness, in Jive En 
gravings. In the latter work is set forth the 
contention between the good and evil principles. 



A work by Winterhalter has been exhibited 
in London, representing Sir Robert Peel and the 
Duke of Wellington together, each in a charac- 
teristic attitude. It belongs to the Queen, and 
is to be engraved. 

It was decided, some time since, by the French 
government, that the Standish and Spanish gal- 
leries in the Museum of the Louvre should be 
given up to Louis Philippe. It was understood 
that the late king afterwards provided that they 
should be retained by the nation. It is now 
stated that they are retained by his family. 

The Parisians have been inaugurating a statue 
of Baron Larrey, Napoleon's famous Chief of the 
Surgical Staff in the Court of the Val de Grace. 
A number of the old soldiers of the Empire at- 
tended in the costume of the time. The artist 
was M. David. The bas-reliefs on the sides of 
the pedestal represent, respectively, The Bere- 
sina, The Pyramids, Austerlitz and the Somo- 
Siera. 

The Athenceum speaks in the highest terms of 
praise of Mr. George Doo's engraving of Corre- 
gio's " Ecce Homo," one of the most distin- 
guished features of the national collection. 

It has been determined that the great French 
Exhibition of Painting and Sculpture shall open 
on the loth of December nej t, and M. Chabrol, 
the architect of the Palais Royal, has been 
charged with the plan of a temporary building 
in the great court of that palace as a supple- 
mental gallery for this purpose. 

The Minister of the Interior has ordered that 
a marble bust of M. Balzac shall be placed in 
the gallery of celebrated men of the nineteenth 
century, at Versailles. 

The Emperor of Russia has purchased for 
560,000 francs the celebrated Barberigo Gal- 
lery, Venice ; which contains, among other 
chefs d'oeuvre of the great masters, seventeen 
Titians, and the famous portraits of the Doge 
Barberigo, of Philip II., &c. On the extinction 
of the Barberigo family, the proprietors of the 
gallery offered it to the Viceroy, the Archduke 
Regnier, who caused it to be sent to Vienna. 
There it remained for several years ; and at last 
the Austrian government declined to purchase it. 

The Diorama, Regent's Park, which for twenty- 
seven years has been one of the most prominent 
exhibitions in London, together with the pic- 
tures now on exhibition, and fourteen other 
valuable pictures, severally rolled on large cyl- 
inders, were sold by auction lately for £3000. 
About £10,000 had been expended in the erec- 
tion of the building. 
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4816 
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481*1 
4820 
4621 
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4823 
4824 
4825 
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4827 
4^28 
4829 
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4831 
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Samuel B. Johnston, 
George Cornwall, 
Alfred Mosher, 
Jacob Pariah, 
John McLean, 
"Apokeepsing," 
William M. Hill, 
J. Nelson Pardee, 
A. O. Whitteinore, 
MissSarahK. Hobby, 
Col. Josiah Mann, 
J. B. Carpenter, 
H. N. Gafpin, 
Miss Sarah J. Jones, 
Leonard Barnes, 
Emerson Johnson, 
Fanny M. C. Canfield, 



E. Newbi 
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A. B. Keilson, 
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4637 George G.Spencer, 

4838 Andrew Bache, 

4839 Richard S. Homan, 
■1840 Miss Gertrude H. Throckmorton, 

4841 Miss Angeliiie Oakes, 

4842 T. Taylor, 

4843 John Gormley, 

4844 Dr. G. W. Cowd«ry, 
4843 John Grambery, 

4846 John A. B. Cutter, 

4847 Mrs.S. Perry, 

4848 Mrs. L. C.Scott, 
464Q Martin Gordon, Jr., 

4850 J. C. Morgan, 

4851 W. Stackhouse, 

4852 J. P. Harrison, 
4863. J. L. Itelf, 



Jersey City, N.J. 
New-York. 



Norfolk, Va. 



New York. 
New Orleans, La. 
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Dr. H. Smith, New Orleans, La. 


4874 P. B.McCutcbon, 


New Orleans, La. 




4875 R. H. Brunett, 


" 


Junius Beebe, '* 


4876 T. M. Converse, 


" 


W. E.Wilson, " 


4877 A. B. Seger, 
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4878 Dr. W. P. Sunderland, 


" 




4879 G, W. Powers, 


■■ 


Mrs. W. L. Cusbing, " 


4880 IS. L. Mann, 


" 


John Hall, " 


4881 P. R. Fell, 


*' 


D. It. Crear, " 


4882 William Chamber*, 


" 


R. W. Montgomery, " 


48*3 W.C. Black, 


" 


Mn>. V. C. N. Montgomery, " 


4884 I. N.Marks, 


" 


E. F. Brazier, " 


4885 John M. Gould, 


" 


William Cooper, ** 


4886 P. Savinie, 


" 


G. W. Lee, " 


4887 J. P. Fowler, 


" 


Edward J. Walsh, " 


4888 J.G. Pepnard, 

4889 William Monaghan, 


" 


Samuel L. Wells, " 


" 


G. W. Babcock, " 


4890 Henry Henshaw, 


" 


Thomas H. Kidder, " 


4691 Alfred Kerney, 


" 


Thomas Appleton, Jr., " 


4892 D. C. Labatt, 


" 


Jamas I. Tarleton, (1 


4893 William H. Rives, 


Montgomery ,A!a, 



